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BIOGBAPHICAL  SKETCH— JULIUS  ROENTGEN. 

Bora  at  Leipzig,  Germany,  May  9tli,  1865. 

ESCEND'ED  from  a family  of  musicians.  His  father,  Engelbert  Eontgen,  born  m Deventer,  a 
city  of  Holland,  went,  in  1849,  to  the  Conservatory  at  Leipzig  where  he  pursued  his  studies 
as  violinist.  After  completing  them,  he  became  a teacher  in  the  Conservatory  and  a member  of 
the  Gewandhaus  orchestra.  After  the  death  of  Ferdinand  David,  the  elder  Eontgen  was 
lected  as  coneertmaster  of  the  Gewandhaus  concerts,  remaining  in  this  position  tdl  his  death 
in  1898.  The  celebrated  discoverer  of  the  X-rays  is  his  cousin. 

Bonteen’s  mother,  Pauline  Klengel,  also  descended  from  a family  of  musicians.  Her  father  was  con- 
eertmaster of  the  Gewandhaus  under  Mendelssohn.  His  cousin,  A.  A.  Klengel,  was  the  famous  fugue  and 
canon  composer.  Pauline  Klengel  was  a distinguished  pianist,  and  Julius  received  his  first  lessons  from 
her  father,  and  later  from  herself. 

He  thus  vrew  up  in  a musical  atmosphere  and  at  the  age  of  nine  had  already  begun  to  compose  One  of 
his  flL  impositions,  which  he  wrote  in  the  year  1864,  was  included  among  the  piano  pieces  Juiklapp. 

He  continued  for  some  years  to  compose  without  having  instruction,  but  with  his  11th  year  he  came 
undef  the  direction  of  the  celebrated  theorist  and  Cantor  of  the  Thomas  School,  Montz  ^auPtmann,  from 
Thom  he  continued  to  receive  instruction  till  Hauptmann’s  death.  On  the  day  that  Wann  tod 
•umiup-n  conversed  with  Mm  about  a Trio  which  he  wished  soon  to  hear.  On  the  same  evening,  duri  g 
Gewandhaus  concert,  he  learned  of  the  sudden  death  of  his  beloved  teacher.  It  was  the  first  grea  gr 
his  life. 

After  Haiintmann’s  death  Bontgen  continued  his  studies  with  Louis  Plaidy  (piano)  and  Carl 
(compositi|i  and  pmno)  and  lateu  Lachrrt'many  personal 

raraCts  contributed  to  make  his  instruction  doubly  valuable  and  attractive. 

At  this  time  Eontgen-s  first  compositions  appeared,-3  Sonatas  for  Piano,  VioUn  and  Violoncello, 
to  the  development  of  the  joung  artist. 
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In  the  year  1873,  Eontgen  made  his  first  grand  tour  together  with  the  celebrated  singer  Julius  Stock- 
hausen. He  passed  a winter  with  Stockhausen,  and,  in  the  circle  of  Stockhausen’s  pupils,  learned  the 
secrets  of  the  art  of  accompanying.  The  concerts  with  Stockhausen  were  given  in  the  larger  cities  of 
Germany  and  Austria,  and  Eontgen,  as  soloist,  appeared  between  the  vocal  numbers  of  the  program. 

In  1878,  Eontgen  accepted  a call  to  Amsterdam  as  piano  teacher  of  the  music  school  of  that  city.  Ver- 
hulst,  the  friend  of  Schumann  and  of  Mendelssohn,  was  then  in  charge  of  the  Amsterdam  concerts.  After 
his  retirement  in  1886,  Eontgen  was  selected  as  his  successor;  also  music-director  of  the  “Maatscheppy 
tot  Bevordering  der  Toonkunst”  (Society  for  the  Advancement  of  Music)  and  of  the  society  Felix  Meritis. 
The  latter  society  was  dissolved  after  some  years,  because  in  the  meantime  the  now  so  celebrated  Concert- 
gehouw  with  its  orchestra  had  been  founded.  At  the  same  time  Danial  de  Lange,  together  with  Eontgen, 
Meschaert  and  other  Dutch  artists,  founded  the  Conservatory  of  Amsterdam,  where  Eontgen  still  fills  the 
chair  of  Professor  of  Piano.  Besides,  Eontgen  founded  a chamber  music  Society,  which  has  existed  27 
years. 

The  Stockhausen  concerts  were  continued  with  the  great  Dutch  singer  Johannes  Meschaert.  The 
Meschaert-Eontgen  (foncerts  have  won  a great  popularity  in  Holland.  Outside  of  Holland  the  two  artists 
have  enjoyed  great  popularity,  especially  in  Vienna,  where  Brahms  was  a faithful  listener  at  their  Song- 
Evenings.  The  intercourse  with  Brahms  belongs  to  Kontgen’s  most  delightful  memories.  Brahms  came 
regularly  to  Amsterdam  and  there  directed  his  symphonies,  some  of  them  from  the  manuscripts.  Eontgen 
played  under  Brahms’  direction  that  composer’s  Second  Piano  Concerto,  being  the  first  after  the  composer 
to  play  it  publicly  at  the  Gewandhaus  and  at  other  concert  halls.  A three  days’  memorial  festival  after 
Brahms’  death,  was  directed  by  Eontgen  in  Amsterdam. 

After  this  festival,  Eontgen  retired  as  Director  of  the  Maatscheppy  tot  Bevordering  der  Toonkunst 
and  Willem  Mengelberg  became  his  successor. 

Of  great  significance  in  the  life  of  Eontgen  was  his  intimate  friendship  with  Edvard  Grieg.  Eveiy 
year  the  two  friends  met  in  Norway  and  spent  the  summer  together  in  the  mountains.  In  the  winter  Grieg 
was  often  Rontgen’s  guest  in  Amsterdam  upon  which  occasions  he  appeared  as  director  and  pianist. 
One  fruit  of  Rbntgen’s  summer  trips  in  Norway,  is  his  Ballade  for  orchestra,  upon  a Norwegian  folk- 
melody  (dedicated  to  Johannes  Brahms) ; this  composition  has  been  published  arranged  for  two  pianos. 

Ebntgen’s  compositions — about  60  have  appeared  in  print — consist  of  piano,  chamber  music,  choral 
and  orchestral  works. 

Last  winter  (1912-13)  he  produced  a symphony  at  the  Concertgebouv)  in  Amsterdam  and  one  of  his 
last  works  is  an  opera  “Aquete,”  which  was  recently  awarded  the  first  prize,  and  which  will  be  performed 
in  Holland  next  winter.  Eontgen  has  devoted  much  effort  to  the  rejuvenation  of  the  Old  Dutch  Folk-Music. 
Four  volumes  of  Old  Dutch  Boerenliedjes  for  violin  and  piano,  and  for  piano  alone,  have  appeared.  The  pres- 
ent Suite  arose  out  of  these  melodies.  Four  volumes  of  Old  Netherlands  Folk-Songs,  with  piano  accompani- 
ment, Old  Netherlands  Dances  arranged  as  piano  duets  and  for  orchestra,  many  o cappella  choruses,  and 
a transcription  of  the  famous  Valerius  songs  for  male  chorus  and  orchestra  have  also  appeared. 

In  the  realm  of  pedagogy  Eontgen  has  won  recognition  by  his  instructive  editions  of  Bach’s  piano 
works. 

Eontgen  has  received  various  Orders  of  Merit.  He  is  a Knight  of  the  Dutch  Order  of  Orage-Nassau, 
of  the  Roumanian  Crown  and  of  the  Norwegian  Olaf-Order,  1st  Class.  ^ 
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Sontgen  was  twice  married,  the  first  marriage  being  with  Amanda  Maier,  a talented  Swedish  Violinist 
and  Composer.  By  this  marriage  he  has  two  sons,  Julius  and  Engelbert.  The  former  was  for  five  years 
a member  of  the  Kneisel  Quartet  and  teacher  in  the  New  York  Institute  of  Art.  The  latter  is  Solo-cellist 
of  the  Imperial  Opera  in  Vienna.  By  the  second  marriage  he  has  four  sons  not  yet  of  age. 

Here  is  a list  of  a few  of  his  Piano  compositions,  those  which  have  attained  the  widest  recognition : 

Ballade  (Op.  6), 

Julklapp.  Little  Piano  Pieces. 

“Conversations.”  Little  Piano  Pieces. 

Variations  and  Finale  upon  a Hungarian  Czardas  (Op.  25). 

Variations  and  Fugue  on  a tkeme  by  J.  P.  E.  Hartmann  (Op.  38). 

Pour  Volumes  of  Old  Dutcb  Peasants’  Songs  (Op.  51). 

Dolce  far  niente.  Little  Piano  Pieces  (Op.  60). 


Cadenzas  to  Beethoven’s  Piano  Concertos. 

FORM  STEUGTUEE. — The  Suite  utilises  Old  Dutch  Peasant  Songs  and  Dances.  These  are  taken 

from  a collection  which  appeared  in  Amsterdam  at  the  beginning  of  the  18th 
Century.  The  title  reads  “Onde  en  Nienwe  Hollantse  Boerenllties  en  Contradansen”  (Old  and  New  Dutch 
Son»3  and  Country  Dances) . This  coilection  contains  about  one  thousand  songs.  The  melodies  are  printed 
without  accompaniment  and  were  intended  for  string  and  wind  instruments.  The  Suite  gives  a picture  of 
Old  Dutch  Secular  Music  as  it  was  used  in  the  Seventeenth  Century,  in  Taverns,  at  Fairs  and  Vi  eddings. 

The  Dutch  painters,  Jan  Steen,  Teniers  and  others  enjoyed  representing  such  scenes  in  their  pictures. 

The  melodies  in  the  present  Suite  are  handled  and  worked  out  in  free  style. 

No.  1 contains  two  dances  which  are  united  into  a single  movement  having  a free  Coda. 

No.  2 is  a Minuet  worked  out  a la  Musette;  that  is,  the  bass  remains  the 

same  throughout  the  entire  piece. 

No.  S,  “The  Walloon  Girl,”  is  a song  which  is  still  well  known  in  England  and  which,  in  all  prob- 
ability was  introduced  into  Holland  in  olden  times  and  became  popular. 

No.  4,  “The  Harlequin,”  contains,  in  addition  to  the  original  melody  (in  G/4  measure),  a variation 
{Altermtivo  in  C measure)  with  altered  rhythm.  At  the  close  both  rhythms  unite  in  a free  coiio. 

No.  5 has  the  character  of  a Soldiers’  March.  The  middle  part  is  a second  melody  in  3/4  measure 
w'hich  is  in  rhythmic  contrast  with  the  part  in  4/4  measure. 


Ano.  18XXX-3 
Ano.  26XX-3 
Ano.  28x-3 
Ano.  36x-3 


The  Merry  Soldiers. 

De  Wolyke  Soldaten. 

'From  Old  Dutch  Peasants’  Songs  Suite. 


Julius  Rontgen,Op,  58. 
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